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/V few months a £0 while listening to John 
Pool I heard 3 tracks from a hand who 
were new to me. One track in particular 
stuck, in my memory. ft 11 I could i*einornber 
about it were the screaming, loud vocals 
and the anti-anarchy theme behind it. ' 

Later I feund out the band’s name - 
SIX MINUTE v,r AR - and the track I had 
liked wp.o "Camera”. 

I was unable to purchase a 
copy anywhere in Glasgow so I had to send 
a»ny to London for a copy. When I receiv¬ 
ed the single 1 w&s pleased to see it 
had 11 tracks! /in II track single for 75 p» 
a great single brought out on a shoestring 
budget. 

The single w&s made up of 
straight!'orward punk-with-a-message songs, 
but with one winning and important factor; s 
excellent and likg.ble tunes. My favourites 
were ,r B.ig .Vlg Office Worker" - the intro¬ 
duction number with a great guitar riff,all 
about the typical boss/business-man -, 

"Camera" - n scathing,uncontrollable attack 
on anarchism complete v/ith a striding and 
powerful tune - "labelled" - "so don’t tell 
me that they are all the same, don’t tell 
me that their parents are to blame exploit¬ 
ation and murder, starting at school, thi3 
system is the biggest criminal of all". 

As I was impressed with the single 
I 3cnt n letter to the bassist Rob, and I 

got the following information back. 

SIX MINUTE WAR are- 
Rob ’Buck Rogers’ Beasley - Drums 
Charlie ’Overdraft' De^ne - Guitar 
John 'Loud' Gregory - Guitar 
Steve 'Egg' Key - Vocal3 
Rob 'Speccy/Baldie* - Bass 

'Six Minute V.p.r' were originally 
Called 'The Red Plague*, a.nd the original 
members included Rob (bassist) and Charlie 
(guitarist), who found out that they h a d a 
interest in music when they started singing 
"Dovodom" together in their Maths class! 

The next recruitment v/ a s Steve (vocalist) 

, and after 2 local gigs 6MW recorded there 
their first ep. 

Thejfd rummer Dave then lost interest 1 
ini Rob Beasley who was 'an old mate'stepped in. 
The group’s second release was 
another ep, with 6 tracks lasting a total 
of I2jiiinutes. Compared to their first single 
it Wa« well produced and the cover looked a 
lot better. Somehow they even managed to sell 
it for 50 p, which can’t be much bfritxx in 
higher tlian the original cost per copy. , 

To me, the second s’ng^e titled, 

"I. ore Short Songs" is much better than the 
first single. All of the tracks have got 
their own distinctive sound and the songs 
in themselves h-.ve improved - 


"Nurses"- The best on the ep. It ha.s 
sound effects at the beginning and end 
which definet'ly add something. The use 
of having 2 gui fca-'-ists is also easy to 
he a r, both rhythm and lead blending in 
well. 

"It's written in their rules 
to put missiles before hospitals 
Generals before doctors, 
soldiers before porters, 
ma.ercena.ries before maternity grants, 
bullets before heart transplants." 

'Youth Culture" - An anti-tribal is tic 
song, which runs along the spme ide a as 
A TV’s "How Much Longef 

"Protect a nd Survive" — Yet another anti¬ 
nuclear song, great tune but has banal 
lyrics in places ie 

"Turned on the t.v.to see a dirma 
But all that was on w a s Panorama" 

"So Sn.d" - Excellent track, with effective 
, but not complicated drumming. It's the 
guitar that makes it so worthwhile,both 
guitars giving off .a really r a w sound. 
"Guitarist" - An unaltered version of a n 
'attempt' on one of their songs. There'3 
some spontaneous singing from Steve - 
"One of pur guitarists has bodged it" 
Lastly, "Sell Out" - An attack on all the 
ja.ded rock st a rs. Iw a sn't suprised to 
learn th a t this w^s one of their earlier 
songs 




I thought that with the rele a se of the 
jnew op the group would go from strength to 
]strength, but sadly I got a letter from 
I Steve (vocals) who Said they'd split up. 
[Maybe it's for the best because they could 
[have became complacent, a t ieast they left 
[ two gren.t Singles to be remembered by. 
[Charlie is joining 'Legion Of Hate', while 
[John and Steve are joining, a s yet, una.med 
[(and different)bands. 

The following interview w^.s completed at 
[the end of I960 a nd the questions were 
■answered, individually, by both Steve and 
■Rob T........... 














mi WAS THE PAIN MOTIVATION FOB STARTING .UP TIffi BAUD? 

Jg» * *» overiding factor, just to hrvr . l a ngh a r,t to hav* somethin 

■ to do .Bored teoripger bit. v 

Firstly to have a laugh, the attitude Cpme Inter, we're not blnnrlv 
TRB or something - not nil politics. ° dy 

ATTITOD™^ ™ llaST 1,:;0U ' JAm? THltK “ Y0UE IS THE MUSIC OH THIS 

Steve - I don’t th<nk you c a n n*ke sweeping judgements like that, but 

F both B re important in themselves. 1 w„nt to make good, interest¬ 
ing music that people will enjoy, but I a lso w a nt to get 8 point 
of view across at the s a me time. 

Music. I wouldn’t do ? song just for the lyrics if the tune w a s 

It's W] ° raP ’ a 0 w)' 8 ! hv , we take aSes t0 6 et now songs, coz'we chuck 

- 30 ™ ch otuff out, ’coz one of us will s a y, »i don't Uk e the 


CUBVP PRICE’? 


,who 


ftllftTfll R V)ofni»Q H /■% r* + r\ v»c? 

RO YOU AH KML THE ST.ME jft# ABOUT THE POLITICS OF YOUR SONGS? 

Steve - No. 

Mi ~ locking toilet. (No I don’t understand that eltherl 

—5 *"s.sre as sassu; saw?* ™ , - T 

' »^fcss=M---B s*- ss.r.TS^sr 
- K£s 2aj.rjrias.-s — 

»0 OT Mr to U tot'’S ri", « S M tS^T ml COME 

, S „T*' r *“ i * •— »•«*• ~....... „ 

Rob - We are trying to make them n ii event. 

F TIE AB ° UT • THB F1RST KP%MmiHS y0U * D CIUNGB IF YOU HAD 

nt you to do, shave yo fsp- I Thf ouTlitvT^nrrT" 156 ' ^7 feW politic3 Bise ("*yh« Camera) 

oilLLb -bji:How did you manage to bring it out for such 


- 1000- sold it to the ?0p cheaper than normal. So we only rfade a 

- Iono" H i+ Pr0rit n £5 ~ £I °^ and the 3hops marte 5p less profit. 

?*lZ 3 r° am °^ t " S ° peplpPi ^ e ^ n ^leUi^ t back wSt'tt* 0 

ftt^sggfesssvsb *» 13 

Steve - I don't thin’' an anarchist state would work.Decause you get 
insi power-mongers like Franco coming along with * smUl/modem trained 
army who Carve up any amount of ’people’s militias’ and ,»**• 1 d 

nS* 3t ! t0S ; t If Y0U aSk Ch **“ a UtarLt)^u<ix gef a tinfi ' “ P 

^fferent C ^ttcr. n ^ V 0 "’* ^ ° ith ’ ^ «*** a 

- Basically I’ve got nothing against the ide a .It’s jurt t.h^t T 
reckon you’ve got to have socialism first a nd then nv,vbe work 

°^rds anarchy To have anarchy now would be ch a os. Once this 
capitalist system is replaced by socialism and everyone is ' 
equal then you c?n work towards everyone being ’free’ but in 
Socialism you would be more ’frce’.ie you wouldn't be ti«d down 
all your life for some fat boss. It depends how much freedom 
you want. Maybe Socialism and' jommunisra haven't fufilled. their 

promises yet bnt I’d rnther wait for a change towards Socialism thart 
have a sudden Anarchistic revolution('.?)which would of course be 
violent, and get jobbed up by whoever took advantage of the chaos 
ic the N.F. 

?° ™ INK T ^ T YOU RUSHED INl’O PUTTING OUT YOUR FIRST SINGLB’.VOULD 

^c^D^Uf^aLT T ° PUY M0RE 510330 ™ «*“ 

you'rejig' ^ ^ be d °" e if y ° u ' ve 

m ' ^°T^n rUShe i ’ d**' 5t WaS better t0 d0 the ^conl eet across’xse 

to I0()0 people who would not have heard us if we’d carried on 
Pwing poxy small gigs.V/e put our whole set (of that time) on 
the single, b?r one song- "Sell Out". 
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mi A NbV SINGLE?(This v, PG before the release of the new epf 
Steve - No. . J 

Rob - It’s (More Short Songs ep) out & about. 

thty’d^lit^p) 0UUl Y0U L1Kii V ° 383 11iK B,lND G0INC 1N m " ^ didn’t think 

Steve - Left, right, up, down. More tuneful. No chance, Vince (or it might 
be Vinge.) 

- I would like to see the group being more active. Music?1 direction? 
Who knows. I like it the w*y it is. I’d like to be in a position 
to do regular gigs, once a fortnight or something, Vnd also to get 
something (don’t know wh»t) organised to i*,ka it more than just 
five blokes playing on stpge. 

The w a y I see the group, we’re not Crass or TRB or some politically 
bagsd band, it’s ju3t that while we’re singing we n^y n s well sing r 
*1*| we feel rather than sing * load of cobblers. Once I eWpSlF 
enjdying playing, I would not c?rry on out of conmitment (aB I / 
happens this hps in fact come to pass) * ^ 
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W Before I start 
* thla Programme. 
| Hneof it's st< 
M missed it. H~~\ 
9 basically the j 

8 life of a young 

9 London, p ^— 
9 Ke Hy manages t 
I er a l drug crazei 
I rebellious kind 
I bondage trousers 
I Individualist, I 


i raving about 
a brief out- j 
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Ta number of drugs, * 
Lch w a s shown w a s glue^ 
nerrily sniffing a*ajr « 

room.I There's no doubt 

were dt least) influent 
«s prescene, but the dn 
,ive attitude seemed toj 


nut i think the most important m^gsjage 
in this programme which probably w a sn»t Jj 
mea,nt f w a s that it showed that in every 
movement you get the moronic hangers-on 
with no idea • These people stood for t, .* 
everything th-t runk set out to destroy. 4^ 
They were ignorant ofeverything around them, 
(save drugs) and set out only to destroy 
not CREATE. '< ^ « 
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The L-PiUtes are one of the few ‘punk* 
groups left. They have a n attitude 
that is refreshing a nd worthwhile, 
although it is undoubtably naive. 

I first a a w them playing at the 
Coatbridge Community Centre, a t the 
bottom of the bill. My first impress- 
on of them was very sceptical* They 
looked like a bunch of ’no-hopers’ 
who c a me too late, a right bunch of 
pla3tics, too submerged in 1977 to 
even think of progression. They 
stood on stage complete with zipped 
trousers, pvc’s, safety-pins, I 
feared the worst. 

They started (not suprisingly) 
with ’Suspect Device*, but they play¬ 
ed it with all the power and feeling 
it r a rely gets (yes, that includes 
SLF) these days* They then preceeded 
tp play versions of ’Wasted LJfe’, 
•What’s My Ifeme’, *Uk * 79 * » ‘State 
Of Emergency* and many other tell 
known favourites. But the most impre¬ 
ssive aspect of their performance 
were their own numbers. Songs like 
’Ban The Bomb’, ’Political Poverty^, 
•Better Off De a d* and ’Born To Hell* 
sounded good after only one hearing, 

I knew I’d get to like them even more 
after repeated hearings. 

I arranged to meet the band a few 
days later for a n interview. 


^ I'd like people to say, 
that's the only punk 
band that's came out 
of the punk movement 
that's not a commercial” 

band^ Sneddy-guit a r a nd backing vocals 

Willie-vocals 
Rab—drums 
S a ndy-b a ss 

(sorry don’t know a ny second names) 





The djiy I picked couldn’t have- been 
worse. It w a s bitterly cold, slushy 
a nd best of all I’d managed to bring 
along a faulty microphone for my t a pe- 
recordrr. So I’d like to thank the 
L-Plates roadie a nd friend, (Gumsie) 
for letting us in his house to do the 
interview, and for the use of his 
tape recorder. The actual interview 
lasted about 40 minutes, but just 
shortly before I h# a rd a n e a rly t a pe 
of the b a nd which w a s very good, 
considering the situation it w a s made 
under ie both bass a nd guit a r being 
; played through the one a mp. 

theL-platestheL-platestheL-platestheL- 


The. vv'ouiA 
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No More Of That - When did you start up the band 


Sneddy - About a year and a half ago, it w a s 
just me a nd Willie. 

Sandy - Altogether,about 6 months ago. 

NMOT - Why did you st a rt the bp.nd? 

Sandy - Something to do 

Kab- To keep us off the streets. 

Sandy - It started out that I w a s going to 
to play drums and he (Rab) wp.s going to play 
bass. 

Sneddy - I could already pipy guitar, because 
I’d had it for something like 2 years, »7e wore 
all sitting in the house one day and I said, 
"Would you like to start a b a nd", a nd they 
Said alright. 

NMOT - When w a s your first gig? „ 

Sneddy - About 5 or 4 months ago at Kirkshaws 
Community Centre. 

Sandy - We played for about 2 hours. 

NMOT - How many /;i r,r- Have you ^Iry^d nov;? 

•Sneddy - 7 

NMOT - One thing that worried me about you live, 
was they.vwyy you seem to roly on covers to hold 
the set together. 

Sneddy - We used to do all covers. 

Sandy - We’re working more of our own in. 

Sneddy - We’ve just really started writing our 
own songs! 

NMOT - What sort of things do you write about? 














WO T - What’s "Bettor Off Dead” about? 

C neddy - It’s about Thatcher and the state 
of the country, it's areallmees* 

IITIOT - Do you argue about your own songs? 

(Rob & him) get pissed off with 
Borstal Boy”. 

Rab - That was the first song we ever wrote* 
E-HOT - Any local bands you like? 

Sneddy - I really liked the Snap-Ons. But 
they’re just the same as everyone else, y’know 
they want to be tops* 

ELIOT - Would you like to be as successful as 
say, SLF? 

Sneddy - Not really. Not as commercial as 
&LF, Now thsy' re only in it for the money* 
We’ve done certain gigs and we haven’t been 
paid one penny for them. 

ELIOT - That might be the situation now, bat 
if you started getting paid for gigs then yon 
might refuse to do charity work* 

SneddZ - Ho wry would wo refuse to do any cha¬ 
rity gig. The only reason I’d make money out 
of a gig would be to improve the gent that 
I’ve got. Like, my amps knackered, 

N MOT - Hov bad/godd is your equipment? 

Sneddy - Now it's quite go^d, but when w© 
started we had a IOw amp between the 3 of us 


Rab - About 3 of our sbngs are about politics, 

Sneddy - Thatcher and her mob. 

Sandy - We’re something like SLF. 

NMOT Who writestthe songs? 

Sneddy - I write some and Willie writes some 
Willi e - TTe (Sneddy) writes the tune, then both 
of us write the lyrics. 

Sneddy - The first thing I usually do is write 
th* chorus. 

NMOT - If you played a song which everyone fcio© 
hated, would you still play it? 

Wil lie - Yes, as long as we liked it. 

Snejtdy - When people listen to a song at a gig 
they don't know the meaning, they only hoar the 
tune - that's all they’ve got to go on. 

NMOT - Yoti’ve got a song called 'Pan The Bomb* 
but can you ever see disarmament coming about? 
All - No. 

rii lOT - Why bother singing about it then?* 

Sandy - It’s going to let folk know that some 
folk don’t want them (bombs). 

NMOT - But T can't see a sang ever changing any 
one's opinion. 

Sneddy - We'd like them to change thiir minds 
about it. But as I said before they can’t hear 
the words of the songs. We’d need to have an Ip 
out with a lyric sheet, that would get it across 
better. 



NMOT - Some people might say that you're 
ctuck in the past, after all you wear 77 
^?T.«d cldthes. 

Sand y- Why notv 

HHpT - Do you not think you should try to 
to progress? 

Bnedjjy _ Not to what End Result are play- 
7 rig that's utter shit. 

S andy - If that's what they’re into,fair 
enough, Good. luck to them. 

NMOT Do you think clothes are important? 
Sneddy - I just want to be different, I 
don’t want to be the same as every other 
person. 

£MOT - You look like every other punk in 
Glasgow. 

S nedd y - I suppose so• 

NMOT - How would you classify yourselves? 
S ned dy - We're a punk band. 

IMOT - Would It bother you if mods came to 
watch you? 

Willie - I don’t care who comes to watch 
us. 

S neddy - As long as they're Into what we’re 
rboiit. 

HHQT - What are you about? 

g nedd y - Noll, we don’t want Anarchy for 

a start, "ut at the same time we want peace 
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Sneddy - It used to be good in the early 
days. I’d rather listen to the letters to 
hear what people*s views are. 

NMOT- Will yon carry on writing * political 
' songs? 

Sneddy - Not just political songs but 
Pongs that have a meaning. 

NMOT - How can yrAte a song about a mental 
institution if you haven’t had first hand 
experience. 

Sneddy - But, Willie’s aunt died in one. 
Then we watched "Life For Kristine" not 
long ago. 

W illi e - Nowadays, people class punks .as 
what they were like A years ago. 

S neddy - People that dye their hair are 
supposed to be punks..,. 

Sandy - ...if you dye your hair your a 

punk. 

NMOT- Do you think that’s right? 

Sneddy - No. Punk’s not really about the 
clothes you wear, it’s about your meaning 
and your views, I wear my punk genr to 
chapel 

NMOT - I noticed that Sneddy had own a 
L-Plates t-shirt. Would you like to see 
people making their own stuff? 

Willi e -Yes, make your own. 

NMOT - What*n the best aspect of being 
in the band? 

Willie - Meeting people at concerts, 
that’s what I like. 

S neddy - The exciting part is when you're 
actually on stage playing for a crowd, I 
really like that. Saturday night (the 
(V&ridge community gig) was the best night 
of ray life. 

NMOT- What did you think of your performance 
that night? 

Sneddy- T thought we were quite good but 
a lot of things went wrong with us. My 
guitar string snapped and the microphone 
stand broke, then Willie forgot the words. 
Sandy - Then a certain person unplugged 
the amp, 

NMOT - Do you thinkrajpqr of the original 
fcnnds have kept their promises? 

Sneddy - No group has ever lived up to their 
promise®. There’s no group that had the 
meaning at the start that kept it. 

NMOT - Will Jrou^keep to your ideals? 

Sn eddy - Yes, I want to better all the 
other bands. 

IfllOT - But surely, sooner or later you’ll 
get bored with punk? 

Bendy - T -ot an long nr. wo keep writing out 
own songs. 

Willie - Hot an long as your songs are 
differ£nt. 

Sneddy - Bee that night up at the Community 

Centre, what I didn’t likewas that Bnd 
Result were dressing up for the gig, 

What ’3 that for? They're posing. They 
want to be khown as a person in a group 
who is really great, ’"hot we wore at that 
gig v-e wear all the time, 

V/illie - f, ometinert I do got bored with 
punk, sometimes I really hate it. 

NMOT - So what ' c going to happen when 
you're writing songs and you're off punk. 

You might write a song that sounds liko 
reggae. 

Sneddy - No way! 

Willie - We’d just have to alter it. 

NMOT - Will y&u try and keen away from 
the sound of the old punk bands? 

•Sandy - You can’t realty keep a.v/ajr from 

them. 

Sneddy - Everyone here lias been influenced 
by different bands. The Rnmoncs, the 2 
Pistols,SLF .... 

Sandy - and the Nolans! 

Sneddy - Tn a way run!: died when a lot of 
people started to like it. 

Sandy - The idea of runk was to be different. 

As soon as everyone liked it, you weren't 
different. 

Rab - r unk at the beginning was your own 
gear, but now you've got to buy it. It 
cost £15 for his GSnedd.y) trousers, no 
way would I fork that out. 

NMOT - How many of your own songs have you 


{E)“ pities 


■ " ,e ' v< = C°t 9 of our own soup 
"Political Poverty" 

"Better Off Dead" 

"What The TTell?" 

"Ain't Got Long" 


"Give Us A Chance" 

"Ban The Bomb" 

"Gone But Not Forgotten" 

"Public Loss" 

"Borstal Boy" 

WOT - Do you ever feel nervous before 
you go on stage? 

All - We used to. 


.Sne£d£ - I was nervous before the Community 
Centre gig. 



Tiny well, although you might go down 
well? 

All - Yes. 

oneddy - Yes, if we know we can do bet 
tor. 

MOT - Is your usual problem just the 
sound? 

_Snedd 2 " Aye. It’s the amplification, 
that’s all it ever is. 


- T wasn’t really. 

Bneddy - But once I know we wore 6n first 
I was desperate to got onsthge*. 

*?££& “ Once you plug in you're alright. 
Sneddy - T would like to have had 
more contact with the audience that night. 
Sandy - They should, have been all down 
the front. 

11 1*25 - 'That is your major problem? 

.VjU-JLie - At the moment there's no place 
to practice. 


- I’d like to see us going further 
that what we are. 







ourselves. I’d like to be really well 
known but at the same time I’d like 
poo-nie to say, "that’s the only punk 
band that’s came out of the punk movement 
that's not a commercial band." 

tfon't like anyone saying that 
v/e re stuck, in the pact, I know we do 
covers though. 

“ We've just kept them because 

V/e _ 
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violence: 

Oh/ OURS* 

Mj/yDzJr 


' 


I they 're empty and useless 

f too, no guts, no threat, no 

i Purpose, no truth, no 
backbone 


01 - the farce® «> ® ® ® ® ® ® 
this should have been 
the title of 0 Sounds 0 
alleged debate on 01- 
0i* For the uninforraed 
of yon 9 debate® means 
a discussion OR a 
dispute/arguement on a 
certain subject® 

9 Sounds* feature was 
&ot a debate, it was 
simply a bunch of 
People - very pro oioi 
• telling us how great 
this new movement was® 

It was more or less a 
one sided oi oi 
manifesto® Nothing was 
questioned, no one was 
provoked and only one 
viewpoint was spoken® 

It was obvious some of 
the 9 debaters 8 hadn°t 
a clue what they were 
talking about® 

Kerens a couple of 
priceless quotes fro© 
Stinky Turner of the 
Cockney Rejects, 

"Ko one f s advocating 
violence, we®re just 
saying it happen® 0 " 

"Our music is work¬ 
ing class and if you®re 
not working class you®11 
get a kick in the 
bollocks o 00 

You 0 to just got to laugh 
«t contradictory state¬ 
ments like that* What he 
is saying is you can°t 
enjoy yourself unless 
you conform to their 
stupid narrow-minded 
rmles 9 ami you®re mo-one 
male®® you 0 re working 
clisio The working class 
elite are SO sure they® re 
rigM (just Ilk© all the 
cl®pped-out politicians) 

9 or mm Orau® put it, 
w sb omc<§> am 

QBmwm to y©ar® of crap/ 

« way of sayiag m© where 
atony© ©mid yep/ 
bmt tl© mo©©sit w© ©mw a 

to b© fr@@/they invent¬ 
ed « dividing l±me 9 street 
OToiibility 80 


Hodges: Blokes from my sort 
of background are too down 
to earth to go around dressed 
up like that. You walk into a 
boozer round mv wav Hroccoo 


to eartn to go around dress 
up like that. You walk into a 
boozer round my way dressed 
like that and you'd get a good 
kicking. 
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^FStation^Of, the Crass 
Phenomenon is above aH, 1) 
tatty, 2) witless, 3) doggedly 
dated and 4} unbelievably 
conservative. Ji——i 


A FEW JOURNALISTS HAVE DESCRIBED YOUR 
MUSIC AS •STUCK IN A RUT OF 1977* 


Part One _ ^ 

Originally I wasn*t going to include this Cross interview In 
the fanzine because they’ve been in loads before, BUT very few 
Scottish fanzines have had interviews with Crass so I think it’* 
'worth it* Many thanks to Allan Brown and n Rock Is Sick 11 fanzine 
^for the majority of the interview. 

WHY NO INTERVIEWS WITH THE MUSIC 
PRESS?IS IT YOU OR THEM WHO DON’T 
WANT TO DO ONE? 

A short while ago the music press 
was making a concerted effort to 
get something by us. t Sounds , even 
offered us two pages to do what we 
. liked with. We refused because no 
natter how good the material was 
- and we have a fairly good relat 
ionship with several freelance 
reporters of the press - our stuff 
would be sandwiched between tits 
and trivia. That’s why Bushell 
fabricated a piece from bits he’d 
ripped off from fanzines nixed in 
with rumour and hearsay and his 
own stupidity. The one saving 
grace of his piece was that It 
was clear it had nothing to do 
with us. 

YOU SAY THAT EVERYONE MUST TREAT 
“ EVERYONE ELSE AS AIT INDIVIDUAL 
AND WITH RESPECT YET 'HURRY UP 
GARRY 51 IS A SCATHING' ATTACK ON 
GARRY BUSHELL. DO YOU NOT THINK 
YOU'RE CONTRADICTING YOURSELVES? 

Hurry Up Gary is probably the 
weakest song we’ve done and vie 
won’t be making that sort of 
specific attack again. However 
the extent to which the song is 
justified is the extent to which 
Bushell has institutionalised 
himself into a cariacatured 
.buffoon - and his promotion to 
features editor on ’Sounds* is a 
fair indication of what ’Sounds’ 
is - an opportunist rag on the 
level of the Daily Sun and Star. 

Why don’t they review gigs? 

YOU® SLOGAN IS ’ANARCHY & PEACE’ 

YET IN ALL THE INTERVIEWS I’VE 
READ YOU’VE DENIED ANARCHISTS 
ANARCHISTS. WHY’S THIS? 

We are faced with defining our¬ 
selves in a term which we know is 
generally misunderstood and which 
we know is generally misunderst 
held meaning of naivety and irres 
ponsibility by the slow and 
concerted 100 year propoganda 
machine of the establishment which 
it threatens. So we deny being 
Anarchists until it is clear that 
there is not going to be misunderstan 
"ding. 

Anarchy is An - archy 

without - external control 
not chaos - personal responsability. 


I WHAT WOULD YOU SAY TO THIS? 

J We sound like what most people think 
groups sounded like in 1977. In fact 
we only sound like those who emulate 
us. Punk 77 was rock and roll and 
incompetent rock and roll, apart from 
those around who weren’t aren’t and 
won't be. 

None of these journalists bothered to 
go to gigs or talk to us. 

IF ONE OF YOUR SINGLES MANAGED Tffi 

KEX(mxmF^OK:<!mEyk£^ get in the top 

40, WOULD YOU APPEAR ON PROGRAMMES 
LIKE TO TP IF YOU COULD DO IT ON YOUR 
TERMS IE NO MIMING OR MAYBE A FILM 
We appear and^gaerate where we can do 
so on our 0 The possibility 


of the BBC 
compromise 


on TV which 
on, is pr^tt 


terms which would 
m apt*} having material 
ey jpuldn’t want to have 

m. 

CAN YOU SEE THE GROUP STAYING TOGETHER 
FOR YEARS AND IF SO WHAT CHANGES DO YOU 
THINK WILL OCCUR IN YOUR PROGRESSION? 
We'll stay together while it is the most 
effective way of doing what as 
individuals v/e have done and will do 
anyway, or 1984, whichevers sooner. 
Anarchy and Peace. 














Part Two 


I recently saw scrawled 
oaa wall "until this 
fxxxxi up society is 
perfect then Punk Is 
Not Dead" What do you 
feel about this state 
«ment? 

”1 feel this statement 
is one I say to myself# 

I suppose I’d have to 
explain why the song 
(Punk Is Dead) was 
written - it was done 
because v/e were all 
dissillusioned by what 
punk was so quickly 
becoming, jjist another 
fashion, you know, you 
could suddenly walk 
into any shop and get 
your nicely pressed 
bondage trousers, all 
the imagination seemed 
to disappear, it was 
(and still is) so easy 
to Jtist go and buy some- 
thing instead of doing 
it yourself, a lot of 
people become lazy and 
a lot of the *sting 1 
went out of punk# It f s 
happening now with these 
people who are making 
those t-shirts with our 
symbols and logo’s on now 
* people rush out and 
buy them (I’ve got one! 

- a slightly embarrased ed) 
instead of making them 
themselves® Of course punk 
is®’1 jfcst about clothes 
9 it’s more of an attitude 
but I tend to agree with 
the statement you saw® 

What is your connection 
with Poison Girls? 

"Our connection with the 
Poison Girls is that we 
always play with them, 
because we have the same 
beliefs and we trust each 
othero We both know we’ll 
turn up on time, that 
everything will be effic¬ 
iently done, soundchecks etc 
And because I think we’re 
really different but good 
together#" 

What direction do you 
think the music will take 
now? 

"I don’t know what you 
mem by ’direction’# We just 



Von talk about your revolution, well, that’s fine, 
but what are you going to be doing come the tunc 
are you going to be the big tnan with the tommy- 

wSyou talk of freedom when the bit 
rasa? 

tyell, freedom has no value if violence 
4on*t want your revolution, i want 
' peace. 

yCbom®: 

you talk of overthrowing power witi 
yogrjool, 

you and whenti 

well 

£ C ^s- Rival T ; iba| 

* fr ©@ .fieri ....... __ 

bui 
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convictions? 

you say they Ve got it wrong bi 
agree with you, 
so when the revolution come! 

them through 
yet^ou say that revolution 

wejU freedom just aint 1 
against the wall 
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do what we do# We don’t 
follow any style if that’s 
what you mean# We just do 
whajr sounds good to us." 

What are your feelings 
about many punk groups and 
pop etc. Do they serve 


Just what are the anarchists 
beliefs about the mother and 
father’s role in the raising 
of a child - I read somewhere 
that anarchists believe that 
a child belongs to it’s mother 
until it is old enough to look 
after itself. Does this make 
the father redundant? 

"I don’t know - I’ll let you 
know if I ever get into that 
kind of situation. But look 


a purpose or do you think 
they are simply candy for 
thenars? 

"I don’t think that anyone 
who signs for a major 
company can term themselves 
punk - once you sign to CBS 
or RCA or something, you’re 
providing money which could 
be used in a more 
constructive way. But I 
think that music does serve 
a purpose, when you’re 
driving or dancing or what¬ 
ever, I don’t know, it’s 
just good to hear music 
sometimes, isn’t it?"And 
music, like any other 
form of media, can he used 
to put a statement across. 
Like you and your paper." 


Anarchy is personal politics! 
you can’t group all anarchists 
together and say, ’Hook this is 
what they believe®,it 1 s even a 
contradiction to say, @ I 9 m an 
anarchist’ in a way because 
you’re saying you’re part of 
a group. Anyway, my belief or 
my idea on this is that a ' 
child of five can look after 
itself well enough (Disagree - 
3d), you know you can when 
you’re that age, but I dunno 
whether that makes anyone 
redundant? What do you. mean by 
that?" 

What sott of upbringing did 
Crass have? 

"Don’t see the point in this 

anestion really, I mean I 
don’t sec the relevance - 
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— the truth of revolution, brother...... is your zero. 


CRASS HAVE BECOME one of 
- the most popular, if not the most 
popular, non-commercial rock 


f 


popular, non-commercial rock 
-1** '"H group in the past year. And judging 
by recent concerts and record sales, 

2 ^ 
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we 8 ve all had different 
up—bringings ranging 
froB priviliged to under privi 
IjLged but it 9 s all the same 
shit.” 

Why do you swear so often. 

^We swear because we 9 re angry 11 

Are you against more sort of 
unconventional bands like Joy 
Division? 

tfjfo I f m not against that• .iits 
good that there 1 »s differencies 
« wMat makes you say that? 

Would you object to people 
illegally taping Jrour records 
and concerts® Several people 
have asked me to tape them 
"Stations* 9 ® 

"I wouldM®t object to it at all 
(I wonder if they®d say that 
if nobody bought their records! 

- Ed), I think it f s really good 
, I do it too* 

Hat are your influences? 

"My influences are - Evile 
Satie, Walt Whitman (who? ed) 

- inspirations and influences- 
oh, hundreds of people, Pistols 
Se Clash*" 

What is the track at the end of 
side 3 of "Stations"? 

"That was put on because a lot 
of criticisim we got about 
•Feeding 1 was that there was no 
humour or human element in it® 

So we put that on to show we 
don 9 t walk about with long face© 
all day© It®s about the queen or 
Thatcher or someone like that*" 



their impact continues to grow. 
When Sanity 2/1979 printed a full 
page article on the group, Crass 
were little known. They have sup¬ 
ported CND with benefit concerts, 
and publicise the threat of nuclear 
war with records such as 
' Nagasaki* and ‘They've got a 
bomb*. It is difficult to judge just 
how many of the Crass following 
understand or support the ideas of 
Crass for a peaceful, no war, no 
government, communal, grass V 
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fkat did you thiak of tha S©s 
Pistol® os a group? 

"I raallj liked the® i* the 
fceggianlng, hat wheat they split 
ahthey did TOTP, I sort 
©£ west off the® ahit, hat they 
m>s® gre^o 58 

M& that just about sum® it 
.. 

anu w ph utQ to sake it clear that although _ 

the 3Cfso<%© «s@i osoamfls 0 photos X disagreed ‘—we kne 
best v with th© ohol® idea of their Crass article' to ignore it. 

- they pretend to despise Crass yet would 
1 use tStee to sell more c#oi®s at the first 

available opportunity. 



nd 


11 

The popularity of Crass could ' 
be, partly, something of a cult ~ 
movement, but, as Penny Rim- 
baud, Crass drummer, pointed out, 
even if their ‘message’ reaches only 
a few people, it makes what they 
are doing worthwhile. 

Crass on stage are aggressive 
and non-compromising, punk at its 
most energetic. They generate ac¬ 
tion, and attack complacency, 
j sometimes drawing violence, 

/ through no fault of their own, to 
gigs, by refusing to bar anybody 
from the concerts, and having no 
heavy bouncers. This good will is 
sometimes exploited by local 
gangs. The desperate current 
Nuclear War threat is reflected by 
Crass. They call for everyone to do 
something, without waiting for a 
lead, (...there are no leaders fit to 
rule). 

Recently the group toured the 
West of England and South Wales 
with their friends, The Poison 
Girls, themselves a very popular 
group. CND kindly supported me 
to go on this tour, armed with loads 
of CND literature, badges and 
stickers. I simply moved round the 
concert floors handing out leaflets 
and selling badges, and talking to do 
interested persons. The response > 
was always positive and literature 


to get gigs together,it 

mb which is meaning 
of the home counties 

was enthusiastically whipped up. 1 
(This was quite a contrast to leaflet¬ 
ting shoppers or commuters). The 
concerts themselves were mixed. 

Some, like Swansea, seemed to be 
enjoyed by all. The gig at Bristol 
was spoiled by a series of scuffles 
and flying glass, though this was 
broken up by people, including the 
bands, mixing in with, and break¬ 
ing up rival groups. All the concerts 
were benefits. Bournemouth Town 
Council saw fit to cancel their 
Crass/Poison Girls benefit, which 

to have aided Multiple ?n 
Sclerosis sufferers. Stroud CND 
struck me as being particularly live- 
Fd ly and hospitable on my visit there 
fcent for a con cert. I had very good lifts *y 
hitchhiking, and got to know two 
great bands. It is hoped that Crass 
a t and Poison Girls will do more CND 
OV 6 ^benefits soon. 

g an album* 

in of crasa,the T 6hirts 

badges and believe that 
d if you use^^spray you 
o be abou^SK^ Mtt/M/fc YOUR 



t^ the 

anarchy/peace/ freedbm/love® 


BDSE - T© Tom of Vague, wasn 9 1 this better 
than printing th© SWP manifesto!!!! 


































IX 



these the ugliest faces in rock 1 n f roll? 


END gCSUi-T 


This combo led by big Joe 

- more popularly known as 
1 Joe the face 1 - have rel¬ 
eased a rather excellent 
demo© The first track is 
"Silent Noise" which sta¬ 
rts off slowly which then 
speeds up and reaches a 
classic climax - 
"I know you well 
T saw you in hell 
In the hack of my mind 
For the others to stare 
at fl 

That’s followed by "Metal 
Enclosure" with Pave on 
vocals. It 1 s funny because 
when I first heard this 
about 3 months ago I hated 
it, but now it sounds 
brilliant. Next track is 
"Last Chance" and it’s my 
favourite a really forceful 
song which is a neat* inst¬ 
rumental - 
"Conscripted, 

Annihilated, 

LAST CHANCE." 
this song alone justifies 
End Result’s existence* The 
last track is the tribal 
(not Ants tribal style) 
"Death God" which although 
an excellent song in itself, 
doesn’t quite give the 
climax required* This tape 
is definately worth purcha¬ 
sing and is available from 
Stewart Reid at 
5 Culsean Place, Glenmavis. 
It’s obvious that End Result 
are a great band musically, 
it’s ^just a pity about their 
appearance(ever considered 
plastic surgery, Joe?)! 


FINAL PROGRAM 

To be honest I didn’t know 
if I’d like listening to 40 
minutes of Final Program, 
but I’m glad to say that 
"The Bedroom Tapes" is full 
of Interesting,eventful and 
likable tunes. Contained in 
the tape are songs like - 
Mechanic Dancing", the new 
single "Automaton" which 
sounds superb,"Cure For 
Cancer (pts 1,2 1- 3)", and 
loads of other good stuff. 
(There’s also new versions 
of 3 of the tracks on the 
ep, including the ©lassie 

"Final Program* j. The 
tape can be pttrehased 
from Ritchie Program; 

18 Newhouse Stirling 
and send either £1 or ’ 
a blank cassette. 
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"Waiting For 1984 - 
Whatever Happened To 
Punk Rock?" is a comp¬ 
ilation tape of East 
Kilbride bands put out 
by a rather amiable 
lad called Allan Brown. 

"Jim" by the Subtle 
Props Is easily the best Strathclyde 
track on this tape, with ML6 BLR 
pure melodic pop chords 
being in abundance. 

There’s no doubt that 
"JIm"is simply a pop 
song but it’s got that 
special something which 
makes it so attractive. 

The other Subtle Props 


If 1 any of ’Afraid To Die® are- 
reading this aould you phone me. 


Groups to watch out for are 
Fatal Shook, Youth Culture and 
the By-Products. If you’d like 

to write here’s the adress - 
Bobby Gray 
46 Dunrobin Road 
Airdrie 


(Airdrie 68563) 

Contributions are welcomed 
as all the material (except 
some of the Crass interview) 
was researched,typed,written 
and designed by myself. 


NMO? issue 2 has interviews 
track is -Happy Families- v;lth _ End Result,Chear Gods 
and is in the same vto (t)oth 4 TO - es )Finsl Pro-ram 
as -Jim, but not quite as ^ ^ Tdened Sniles . ^ 

if you send a large SAE% 














